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DESIGN ON THE COVER 

This represents a bronze knocker of the twelfth century, probably made in 
the first instance for an abbey church. From some time before 1500 until about 
1900 it was fixed to the front door first of the old, afterwards of the new, 
dwelling-houses on the farm called after it 'Brazen-head Farm’, in the parish of 
Lindsell, near Great Dunmow in Essex. The iron ring is of modern date. 

The knocker, which is 14-5 in. in diameter, was presented to the British 
Museum by Henry Oppenheimer, Esq., F.S.A., through the National Art 
Collections Fund in 1909. 

See National Art Collections Fund, Sixth Annual Report^ 1909? no. LXXII, p. 46; Proceedings 
of the Society of Antiquaries of London, XXII, p. 380. 


IV 



LIST OF SUBSCRIBERS 


Henry Dyke Acland 
J. Allan 

The Duke of Alva and Berwick 
American Museum of Natural History 
Fred. H. Andrews 
Sir Henry Angst, K.C.M.G. 

E. C. R. Armstrong 
Lord Avebury 

Stephen S. Bagge, C.M.G. 

James Baird 
Henry Balfour 
Jerome Bankes 
Harry G. Beasley 
A. Chester Beatty 
Sir Otto Beit, K.C.M.G. 

Arnold Bennett 
Laurence Binyon 

Birmingham Museum and Art Gallery 

S. D. Bles 

Bodleian Library 

Tancred Boreniiis 

Charles Borradaile 

Sir Edward W. Brabrook, C.B. 

H. J. Braunholtz 
Adela C. Breton 
W. Parker Brewis 
George C. Brooke 
Brooklyn Museum 
Bishop G. F. Browne 
Sir E. A. Wallis Budge 
W. Burdett-Coutts, M.P. 

J. P. Bushe-Fox 

Cambridge University Library 


The Archbishop of Canterbury 
Lord Carmichael, G.C.S.L 

E. Kitson Clark 
Louis C. G. Clarke 

F. W. Cock 
Sydney C. Cockerell 
Herbert Coleman 
Sir Sidney Colvin 

Sir W. Martin Conwa^'^, M.P. 

Rev. D. H. S. Cranage 

The Earl of Crawford and Balcarres, P.C. 

M. D. C. Crawford 

Helen W. Cripps 

Vernon B. Crowther-Benyon, M.B.E. 
Stewart Culin 
James Curie 
Lionel Cust, C.\\0. 

O. M. Dalton 
M. Longworth Dames 
Viscount Dillon, C.H. 

Campbell Dodgson, C.B.E. 

Rev. E. E. Dorling 
A. R. Dr^'hurst, LS.O. 

George Durlacher 

J. Edge-Partington 
Rev. G, H. Engleheart 

G. Eumorfopoulos 
Sir Arthur Evans 
Sir E. Vincent Evans 
Joan Evans 

Helen L. Farquhar 
Charles J. ffoulkes 



Ferdinand E. Foa 
Janet Long Fox 

S, M. Franck 

E, L. Franklin 

Sir James G. Frazer 
A. W. F. Fuller 

George H. Gabb 
Paul Ganz 
Alan H. Gardiner 
Rev. Lewis Gilbertson 
J. P. Gilson 
Montague S. Giuseppi 
VV. Gowland 
Belle da Costa Greene 

T, Whitcombe Greene 
Ralph Griffin 

F. LI. Griffith 
Percival D. Griffiths 
Henry Guppy 

A. C. Haddon 

F. J. Hall 

H. R. Hall, M.B.E. 

G. R. Harding 
Bryan T. Harland 
Henry Harris 
Harvard College Library 
William Hawley 
Charles Heape 
Arthur G. Hemming 
Wilfrid J. Hemp 

J, A. Herbert 
W. L. Hildbiirgh 
G. F. Hill 
R. L. Hobson 
R. Holland-Martin, C,B. 

Sir Henry Howorth, K.C.l.E. 
Archer M. Huntington 

The Earl of Ilchester 
Holcombe Ingleby . 

Instituto de Valencia de Don Juan, 
Madrid 

Helen E. lonides, M.B.E. 


Sir Charles J. Jackson 
The Joan of Arc Statue Committee of the 
City of New York 
Thomas A. Joyce, O.B.E. 

Sir Arthur Keith 

Sir Frederic Kenyon, K.C.B. 

Charles L. Kingsford 
H. S. Kingsford 

C. Morley Knight, D.S.O., O.B.E. 

George F. Kunz 

Viscount Lascelles, U.S.O. 

Sir William Lawrence, Bart. 

Howard C. Levis 
H. B. Lewis 
Rafe Leycester 
St. George Littledale 
Willoughby A. Littledale 
George A. Lockett 
S. K. Lothrop 

The Louvre, Paris, Bibliotheque du Musee 

G. B. Croft Lyons 

Sir H. Maxwell Lytc, K.C.B. 

R. A. S. Macalister 
Rev. William MacGregor 
Eric R. D. Maclagan, C.B.E. 

Norman MacLehose 
George A. Macmillan 
Alfred P. Maud si ay 
J. Mavrogordato 

Metropolitan Museum of Art (The 
Library), New York 
Eugene Meyer, Jr. 

Agnes Meyer 
E. G. Millar 
Ellis H. Minns 
John Pierpont Morgan 

Saxton W. Noble 
Philip Norman 

H. J. Oppenheim 
Henry Oppenheimer 
Guillermo J. de Osma 


VI 



J. W. R. Parker, C.B. 

Frank Partridge 
Henry Pegram 
C. W. Dyson Perrins 
Francis W, Pixley 
A. W. Pollard 
Rev. S. J, M. Price 
W. de C. Prideaux 
John E. Pritchard 

Bernard Quaritch 

David Randall-Maciver 
Ernest G. Raphael 
Oscar C. Raphael 
E. J. Rapson 
Sir William Ridgeway 
Arthur E. Ridsdale 
E. S. G. Robinson 
Maurice Rosenheim 

Horace W. Sandars 
Harold Sands 
Charles Sangster 
Ferdinand N. Schiller, K.C. 

H. Gordon Selfridge 

C. G. Seligman 

A. H. Smith 

R. A. Smith 

Albert A. Southwick 

Sir Isidore Spielmann, C.M.G 

M. H. Spielmann 

J. Spier 

W. Barclay Squire 
Sir Aurel Stein, K.C.I.E. 

Lord Sterndale, P-C. 

Lord Sudeley, P.C. 

H.R.H. the Crown Prince of Sweden 


Sir Richard Temple, Bart, C.B. 

H. Yates Thompson 

Mrs. H. Yates Thompson 

Sir Everard im Thurn, K, C.M.G. 

Louis G. Tiffany 
A. B. Tonnochy 

E. Torday 

University of Philadelphia Museum 

Henry Van den Bergh 
Ethel M. Van Derlip 
John R. Van Derlip 
Vassar College Library 
Victoria and Albert Museum, South 
Kensington 

The National Library of Wales 
The National Museum of Wales 
Emery Walker 
Sir Charles Walston 
R. Hensleigh Walter 

F. H. Ward 

T. Humphry Ward 
Sir George Warner 
A. T. War re 
W. W. Watts 

Sir Aston Webb, K.C.V.O., C.B. 

F. Parkes Weber 
F. Anthony White 
Robert W. Williamson 
J. W. Willis-Bund, C.B.E. 

Robert C. Witt, C.B.E. 

C. L. Woolley 
William Wright 

Yale University Library 
The Earl of Yarborough, P.C. 


vh 





^ ur 


(y LkraryRegr Mo 




Device on the lid of the Case of Mathematical Instruments, 
Plate XXIV. (From Arc/iaeologta, LV, p. 531.) 
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PREFACE 


^ y HE friends of Sir Hercides Read, 'wishing to commemorate 
A. his long services to the British Mnsenm, felt that nothing 
could better fulfil this object than such a visible record as this 
volume contains. 

The field for illustration is hideed so wide that it cannot be 
fully covered ; it ranges in titne from prehistoric ages to our own 
day, in space from China (nos. XLIII-XLVIII') to Peru (nos. 
LlII and LIP). It voas therefore thought best only to reproduce 
objects acquired while Sir Hercules Read was Keeper of the 
Departnmit of British and Mediaeval Antiquities and Ethnography 
(i8g6~ig2i), omitting those obtained in the earlier years (i88o-i8g6) 
during which he was officially associated with the late Sir A. 
Wollaston Franks. With the exception of the great series of fiint 
and stone implements bequeathed by Dr. Allen Sturge in igig, the 
more notable collections added by gift, bequest, or purchase during 
this period are represented in the following pages : the Waddesdon 
Bequest (r8g8) ; the Morel collection of objects illustrating the Early 
Iron Age (igoi) ; the series from Sir A urel Steins excavations in 
Turkestan (igoj) ; the Greenwell collection of prehistoric bronzes, 
presented by Mr. f. Pierpont Morgan (igog) ; the Falcke collection 
of Wedgwood ware (igog); the Torday ethnographical collection 
from Central Africa (igog); the Polynesian idols and ceremonial 
objects brought to Europe by the early Missionaries, obtained from 
the London Missionary Society (igii) ; the fine collection of painted 
Enamels bequeathed by the Rev. A. H. S: Barwell (igij); a series 
of antique glass vessels presented by Mr. W. Lockett Agnew 
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and Mr. C. Fairfax Murray {igij) ; the important collection of 
piaquettes given by T. U^hitcombe Greene, Esq. fgif). But 
many interesting objects in the book came into the Museum 
in smaller groups, or independently ; of these a number mere 
presented through the Flational Art Collections Fund. 

IFliile subscribers may monder at the diversity of arts and 
civilizations here illustrated. Sir Hercules Read himself may 
derive a )nore inti))iate pleasure from these pages. Old meinorics 
mill be evoked by almost every object. One thing mill recall a 
curiowi history, another good luck in the auction room, others 
niiinificence of bequest, others, again, the generous support of 
friends. The binding itself is reminiscent. 'The design on the 
upper cover represents the 'Brazen Head ' , a mediaeval Knocker 
from Essex [p. i\') ; the leather comes from Nigeria : thus British, 
Mediaeval, and Ethnographical interests arc all suggested. 

In mishing Sir Hercules Read health and prosperity, those 
mho unite to offer this volume mill not anticipate for him an 
inactive life, but a strenuous leisure in mhich the melfare of the 
British Museum mill often be present to his mind. 'They believe, 
as his omn colleagues kuom, that the severing of an official tic mill 
leave unbroken a stronger bond, the personal love for a great 
foundation. 



LIST OF PLATES 


Portrait by J. Seymour Lucas, R.A. 

L Painted pottery vessel, Iron Age. 

II. Early bronzes, Eastern Mediterranean. 

III. Triple gold collar from Portugal. 

IV. Iron Age bucket from Hallstatt. 

V. Greek bronze medallions. 

VI. Roman agate vase with enamelled mounts. 

VII. Glass of the Roman period. 

VIII. Early Byzantine jewellery. 

IX. Boss and penannular brooch of the eighth century, 

X. Ivory horn. 

Xl. Ivory tau-cross- 

XII. Portable altar. 

XIII. Mediaeval crozier-head. 

XIV. Mediaeval seals. 

XV. Gold enamelled reliquary. 

XVI. Mediaeval silversmith’s work, 

XVII Mediaeval bronze jug. 

XVIII. Mediaeval alabaster relief. 

XIX. Enamelled leaf, Limoges. 

XX. Panel of a triptych by Nardon Penicaud. 

XXI. Silver altar furniture from Spain. 

XXII. Italian plaquettes. 

XXIII. Enamelled cameo pendants. 

XXIV. Case of mathematical instruments. 

XXV. The Lyte Jewel. 

XXVI. Mediaeval pottery dish, Orvieto. 

XXVII. Maiolica oak-leaf jar. 

XXVIII. Staffordshire pottery jug. 

XXIX. Copy of the Portland Vase, Wedgwood. 

XXX. Chelsea covered vase. 

XXXI. Capo di Monte statuettes. 

XXXII. Pierced bronze plaques from the Caucasus. 
XXXIII. Siberian bronze plaques and Bactrian axe. 


XI 


XXXIV. Bactrian winged monster. 

XXXV. Buddhist relief from N.W. India. 

XXXVI. Parthian silver dish ; Sassanian silver bowl. 
XXXVII. Silver dish from the Punjab. 

XXXVIII. Painted wooden panel, Chinese Turkestan. 
XXXIX. Marble relief of a monster from Rajputana. 
XL. Persian albarello, 

XLI. Hispano-Moresque dish. 

XLII. Kutahia bowl. 

XLI 1 1. Sepulchral wine-jar, Han Dynasty. 

XLIV. Statuette of a lady, T'ang period. 

XLV. Pottery statue of a Lohan. 

XLVI. Wooden statue of a Bodhisattva. 

XLVII. Pottery statue, Ming Dynasty. 

XLVI 11. Porcelain bowl, Sung Dynasty. 

XLIX. Ivory mask from Benin. 

L. Bronze head ot a girl, from Benin. 

LI. Wooden figure from the Congo. 

LI I. Polynesian gods. 

LI II. Peruvian modelled ware. 

LIV. Peruvian painted pottery, Nasca. 

LV. Mexican stone mask. 


I 

Pedestal Urn of the Early Iron Age (La Tene I), from Pninay, 
Department of the Marne, France. The red surface is ornamented 
with Celtic scrolls in brown. The name of this type is due to 
the hollow base, which became nearly flat in the * Aylesford ’type 
of the ist century B.C. The Gaulish origin of such British urns is 
now beyond dispute. 

4/^ century B. C. 


H. 12-2 in. 


Morel Collection. Purchased 1901. 
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II 


Early Bronzes, Eastern Mediterranean 

Mycenaean bronze knife with handle and (originally) pommel of 
ivory. It was found in a tomb with a silver pin and a glass pendant 
with spirals in relief, at Colophon in Ionia, Asia Minor. 

A bout 1 300 B. c. 

L. 13-25 in. 

Bronze axe-head still attached to the head of its shaft ; found 
at Tell el-Amarna, Egypt. 

Abo7ti 1380 B. c. 

L. 2175 in. 


Bronze axe-head of Syrian type, with socket for halting and 
two openings in the blade ; found at Beyrout. 

About 1700 B. c. 

L. 5-5 in. 


Copper axe, with original handle and leather binding, from the 
tomb of Nekht, Superintendent of soldiers under Rameses III of the 
20th Egyptian Dynasty ; found at Kurnah, Thebes, Egypt. 

About 1200 B. c. 

L. 17 in. 

These four objects are selected from the collection made by the late Canon 
GreenwelljOf Durham, and yiven to the British Museum by I. Pierpont Morgan, 
Esq., in 1909. 






Ill 

Massive Triple Collar of Gold, from Cintra, near Lisbon. 
In type it resembles the triple tore of the Late Bronze Age in 
Scandinavia, but the tulip-like additions on either side of the 
movable limb point rather to the Hallstatt period. 

Perhaps ^th cenitiry B. c. 


I). 6-2 in. Weight, 40 oz. 170 grains. 


Ihirrhased 1900. 






IV 

Bronze Bucket with cordons and zones embossed with birds 
and wheels symbolic of the sun, from the famous burial-ground at 
Hallstatt, Upper Austria. The type is familiar and characteristic 
of the Hallstatt period, but specimens are seldom found in such 
good condition. It was excavated in 1869, and was acquired on 
the spot by Sir John Lubbock (first Lord Avebury). 

About the %th century B. c. 

H. 12 in. Given by the Right lion. Lord Avebury, 1916. 

See Archieologja^ LXVII, p. 146. 
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VI 

Two-handled Vase of honey-coloured agate with mounts and 
cover of gold, richly enamelled. The body is cut in cameo with 
vine-branches rising from acanthus leaves ; the handles rise from 
heads of Pan. The co\er is chased in relief with four satyrs 
enamelled in white, holding bunches of gra|>es enamelled in trans- 
lucent colours. On the upper part of the foot are chased and 
enamelled rams’ heads ; the square plinth shows on the sides sunk 
panels with Bacchus reclining, enamelled in white, and fret-designs 
enclosing vases, enamelled in red. To judge from the style, the 
mounts appear to be by the same hand as that which produced the 
Cellini salt-cellar at Vienna ; they may therefore l:>e Cellini’s work. 
The vase was formerly in the possession of the Duke of Devon- 
shire. 

The vase antique ; the moimts Italian^ i6th century. 

H. 8*3 in. Bequeathed by Baron Ferdinand Rothschild, 1898. 

C. H. Read, C iitaIo<^ite of the Works of Art bequeathed to the British 
Museum by Bunm Ferdiuamt Rothschild^ M.P., 1902, no. 68 ; fUirlington Fine 
Arts Club, Exhibition of Em of ean Enamels, 1897, no. 245. 
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VIII 


Early Byzantine Jewellery 

(1) Large pierced gold medallion forming the breast-piece from 
an ornament for breast and back. Four chains composed of 
smaller pierced gold discs are attached to the loops on the 
circumference of two large discs, of which one is here shown. 
Probably two of the chains passed over the shoulders (where they 
were fastened) and two under the arms. 

(2) Gold necklace, consisting of a plaited chain with op)enwork 
pendant, enriched with pearls, root of emerald, and sapphires. 

(3) Pair of gold ear-rings with pendants ; set with root of 
emerald, sapphires, and coloured pastes. 

These objects, obtained in Cairo, are believed to have formed 
part of a treasure discovered in 1908 or 1909 either at Sheikh 
Abada, the ancient Antinoe, on the east bank of the Nile, opposite 
Eshmunein, or near the village of Tomet, in the vicinity of Assiut. 
Other jewellery from the same source is in the Freer Collection at 
Washington, the Morgan collection at New York, and the Cans 
collection in the Antiquarium at Berlin, 

Probably made at Alexandria^ laie 6ik century, 

1 ). of medallion 3-65 in. Given by Mrs. Bums, 1916, 

L. of ear-rings, 4*9 in. 

See Walter Dennison, A Gold Treasure of the Late Roman Period (Univer- 
sity of Michigan Studies, Humanistic Series, Vol. XII), 1918. 







IX 


Ross AND PlCNAWDLAR BrOOCH 

Siiver-gilt penannular brooch, probably found in Scotland, but 
of Irish origin. The incised work and filigree are characteristic of 
the best period, and even the back has two discs of scroll-work on 
the terminals. 

Late %th century, 

D. 3-8 in. Given by Sir John Kamsden, Bart., 1919. The pin, now 
incomplete, was about 8 in. long. 

Proceedings of the Society of Antiquaries of London^ XXXII, 

Bronze-gilt bt)ss found in the churchyard at Steeple Bumpstead, 
Essex, and later affixed to a door of the church. It belongs to the 
best period of Irish art, and probably formed part of a shrine 
similar to that of St. Manchan, or Monaghan. It is of the same 
school as the Tara brooch and the Ardagh chalice, and was 
probably looted in Ireland by Vikings, who brought it to Essex 
when that part of the country was included in the Danelaw. The 
oval settings, now missing, were probably of amber and blue glass. 

8/^ century, 

U. 5’1 in. Given by Henry Oppenheinier, ^sq.. through the National Art 
Collections Fund, 1916. 

Proceedings of the Society of Antiquaries of London^ XXVIII, p. 87. 









X 

Ivory Horx, or Oliphant, carved with beasts and monsters in 
a network of interlacing^ circles of oriental style. 

Byzaniijte or Mid-Europeatty i \ th century. 

L. 22 in. Deposited by Charles Horradaile, Esq.. 1911. 

rrrceeding^ of the Society of An ft qua? ies of London^ \X\'I. p. 9, 






XI 


Tau-Cross of Morse Ivory, The volutes are covered with 
conventional foliage in high relief and deeply undercut, with fan- 
tastic animals in the convolutions; near each animal is an open 
flower. The end of one volute is now broken, but originally each 
end had a gryphon’s head biting at the foliage, and on the outer 
edge a rib pierced with holes, as if pearls or jewels had been 
threaded along it. On the top are two dog-like heads, the ears 
ornamented with interlacing bands. On each face, between the 
spring of the volutes, is a central subject : on one side the Cruci- 
fixion, on the other Our Lord treading upon the Lion and Dragon. 
Traces of heavy gilding remain in the interstices of the carving, 
and the plain spaces at the top may have been filled with plates 
of gold ; probably colour was also employed to enhance the effect. 
This tau -cross may have been the pastoral staff of an abbot or 
bishop. It was found in the Rectory garden at Alcester, Warwick- 
shire, and was possibly used at Evesham Abbey, which was founded 
in vSaxon times. The style of the canned leaf work is that of the 
foliage painted by the illuminators of the Winchester School. 

English^ early iilA century. 

L. 5*65 in. Given by the Friends of the British Museum, 1903. 

Archaeologia^zxi^ series, VIII, 1903, p. 407; British Museum, Catalogue 
of Ivory CannngSy I 909 > no. 32. 









XII 

Portable Altar ; a marble vSlab inlaid in a thick wooden 
panel covered by plaques of gilt bronze. In the upper plaque are 
inset two ivory reliefs with the Crucifixion and Virgin and Child 
between saints, and two miniatures of saints under crystal. The 
surface is engraved with the Symbols of the Evangelists in medal- 
lions, and with four half-figures of saints with their names: SS. 
Peter, Andrew, Stephen, and Lawrence. At the bottom is the 
inscription : THIDERICUS ABBAS Ilf DEDIT. The plaque at the 
back of the altar is engraved with the names of between thirty and 
forty saints in horizontal bands. Probably presented to the Abbey 
of Scheida in the 13th century by the above-named abbot. 

Rhe^tish^ early centtuy, 

L. 14*38 in. Purchased 1902. Debruge- Dumenif Soltykoff, 

Seilliere, Renesse-Breodbach, and Carmichael Collections. 

See Viollet-Le-Duc, Dictionnaire du mobilier fran^aiSy I, p. 20 ; J, Labarte, 
Collection Debruge^Dumenil^ p. 737. 











XIII 


Head of a Crozier of gi\t bronze, with rock-crystal knop. 
It is covered with applied foliate ornament in the naturalistic style 
adopted by Frere Hugo of the Priory of Oignies, to whom it is 
attributed. The work is enriched with gems and small nielloed 
plaques in raised settings. 

of ike Meuse Valley y first half of the \ 'i,th century. 


H. 157 in. 


Purchased 1898. 
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Found in the ruins of the Cistercian Abbey of Cirandselve, Tarn-et-Ciaronne, 







XV 


Gold Reliquary with covers formed of large amethysts, 
enclosing a central compartment with a Holy Thorn under crystal, 
by the side of which is an inscription in enamel : D0 SPIHK S7STQ 
COROH0. This compartment is closed by a small miniature of 
the Nativity, covered by talc. On the back of the compartment are 
two scenes in translucent enamel : the Presentation in the Temple 
and the Flight into Egypt. On the inside of the outer covers are 
similar translucent enamels : the left cover has, above, the Virgin 
and Child between angels, and, below, a kneeling king and queen ; 
the right cover has the Crucifixion below and the Deposition from 
the Cross above. 

This reliquary is said to have been given to a King of Aragon 
by St. Louis, who had acquired the Crown of Thorns from the 
Venetians. The style of the enamels points, however, to a date 
rather later than the death of St. Louis. 

French y about A. D. 1310. 

Length, without the loops, 1-54 in. Given by George Salting, Esq., 

F.S.A., 1902. 

See L. Gonse, L\irt gothiqtie. p. 457, and plate opposite p. 234. 






XVI 


Mediaeval Silversmiths' Work 

(i) Silver-gilt turret of uncertain use with detachable lid, and 
tubes at the sides for suspension. It bears an early silversmith’s 
mark, a lily and a vase (Paris) with the letters cD beneath. 

Fre 7 ich^ 14//J century. 

H. 7*4 in. 


(2) Crystal rod with architectural silver-gilt mounts at each 
end enriched with pearls and enamels. The transitional style of 
the pinnacles on the mounts shows that it can hardly date from 
before the close of the 15th century. Apparently a baton or 
sceptre, it may have been made in the \"enetian area for a 
Hungarian prince. 

North Italian, about A. D. 1500. 

H. 107 in. 

(3) Silver-gilt tabernacle, with a figure of the Virgin carrying 
the Child, -vstanding under a canopy surmounted by a crucifix 
of later date. 

Fre^ichy first half of the \yth century. 

H 107. 

These three objects were deposited by Charles borradaile. Esq,, with other 
works of art in 1913 ; all formed part of the Magniac collection, and have been 
shown at various exhibitions. The history of no. 2 can be traced back to the 
second half of the i8th century ; it belonged to Lady Betty Ciermain, and after- 
wards to Horace Walpole. 

Proceedings of the Society of Antiquay ies of London. XX VI. 1 91 3-1 4, 
pp. 17 ff. 







XVII 


Bronze Jug with the Royal Arms of England, eagles, Hons and 
badge of Richard II, the hart lodged. Round the sides in 
I^ombardic lettering are two mottoes: Hfl THJ^T WYL MOT 
SPKRa WHKH HQ fflKY HQ SCHKL HOT SP 0 HD WHKH 
HQ WOLD. DQffiQ THQ BQST IH QV 0 RY DOWT TIL 
THQ TROWTHQ BQ TRYID OWTQ. 

Found among the possessions of King Prempeh at Kumasi on the 
capture of the city by the British Expedition to Ashanti in 1895. 

E 7 igltsh, late 14/^ century. 

H. 2 feet, including cover. Purchased 1896. 

Proceedings of the Society of Antiquaries of Londo 7 t, XV 11 , 1898, p. 82. 
Another jug, from Norfolk, probably by the same maker, is in the \’ictoria and 
Albert Museum. 






XVIII 


Alabaster Retjef from a retable : St. Peter before the High 
Priest. A fine example of the work of the Nottingham School of 
‘ alabastermen \ preserving much of the original colour both on the 
figures and on the background. 

English^ \^th century, 

H. 24 in. Barwell Bequest, 1913. 

Two other panels of the same series are known. One, also from the 
Barwell Bequest, with the Decapitation of S. Paul, is in the British Museum. 
The other, with the Crucifixion of S. Peter, and belonging to Lt.'Col, Croft Lyons, 
F.S.A., is exhibited in the Victoria and Albert Museum. 






XIX 


Panel in the form of a Vine-leaf; the Tree of Jesse. 
The panel belongs to a small early group of painted enamels best 
represented by the fine triptych presen ed in the Musee Historique 
at Orleans. 

French, Limoges^ about A. D. 1500. 

H. 6*7 in. Barwell Bequest, 1913. 

J. J. Marquet de Vasselot, Les emaux limousws de la fin du XVf siecle el 
de la premiere fartie du XVl^j p. 93 ; Lisle des e'manx, no. 73. pi. XXVI. 
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Silver Altar Furniture ; a crucifix and two candlesticks, 
part of a set also including a ciborium {cusiodia\ a chalice and 
paten, and a second crucifix. 

The crucifix is of silver-gilt with late Gothic tracery and 


A 


biO 


o u 

^ a; 

& “ 

O 

C 
rt 


O 

o 

tn 

js 


in 


be 

u 


■«-> 

rt 

c 

o 

u 


O 

(fi 

B 

U 

rt 

0) 

+-* 

<u 

Q 


a 

£ 

T? 

C 

rt 


(/) 

X 

w> 

o 


rt 

C 

o; 


.s 1 


"O 

c 

rt 


S > 


T3 

<y 




a; 

c3 ^ 

C C 

<L) Ct 


C 

rt 


4J 


c/3 


U 

OJ 

JD 


d - 



"d 

— 


1 

fl 

d 

03 

>» 

43 


13 

bJC 

d 

o 

1 

u 

"d 

rt 

c 

c 

03 

.2 

*d 

rt 

c /2 


C 

> 

03 

C /3 

CT 

CU 

o 

d 

•M 

U 

d 

CU 

CC 

u 

rt 

03 

d 

uT 

03 

03 

'd 

Ui 

I; 

-*-1 

u 

s 

03 

d 

a 

c/3 

'd 

o 

03 

•£ 

03 

U 

o 

42 

O 


'd 

c 3 

o 

E 

4 -> 

C /3 


d 

03 

03 

B 

E 

c 

^d 

03 

O 

42 

rt 

d 

< 


43 

u 

. n 

a. 

C/2 

cl 

o 

d 


ob 


bo 


I 

6 ^ 
^ *55 


a; 


a 

nd 

d 

C/5 


d 

rt 

CU 

TJ 

*a3 

6 

rt 

d 

V 


‘d 


tJ 

a; 

■M 

d 

a; 

6 

rt 

d 


> o 


a 

C 


•d 


c/3 

d 

rt 

o 

(U 

xi 

H 


<u 

d 
rt 

a 

'd 

03 

CU 

rt _ 
t/3 rt 

i oj 
tuo x: 
d ^ 
O) ^ 

N 

o 


03 

O 

*> 

<i; 

03 

rt 


(U 

d 

d 

'S 

O) 


o 

u 

u 

O) 

d 

H 

03 

4= 


O 

a 


03 

> 


s 

03 

TJ 

d 

rt 

d 

}-4 

03 


^ o 

•d 'd 

^ .S 
*S. ^ 


nd 

03 

_ CL, 
O d 

iS c 


o 

d! 

03 

43 

H 


o 

c^ 

VO 

rh 


u 

03 

T3 

d 

d 

.o 


b/l 03 

d 43 


CU 

1/3 

o 

K 

03 

43 


42 

03 

'd 

d 

d 

.o 


d\ 

a\ 

ro 


d 

03 

6 

o 

d 

03 

43 


>> 

42 

ON 

-i- 


rt 

e 

o 

CU 


-d 

03 
d 

*o 


d 

rt 


c/3 

rt 

o 


03 

43 

d 

o 

03 

u 

-d 

d 

(A 


cn 

O 


1/^ 


Q 

< 

•Ki 

§ 




'd 

c 

ttj 


o •-• 

1-4 

ON 

c 


X 

X 

•§ 

<1 


j: 


Si 




^ - 

" W 

.1 § 
y bn 

2 S 

■5 c 
o 

o e- 

43 

O 


r* 




^0 


^ 5*3 

£ 'ti- 


CL 

o- 





A\ r> 


' 0 


X 

X 


in 

tii 

H 

t- 

D 

O 

< 

cu 

o 

H 


(U 


c 

c 

u 

V 

"O 

o 


po 


-Q 


nj 

Ut 

T? 

>> 

X 

O 

4-t 

'd 

c 

rt 

O) 

<u 

3 

u 

<D 


>> 

pT : 

bX) 

c 


<L) 

pC 

piii 

<j 

rt 

cr 

nj 

C 

cfi 

(D 

C 

Vpi 

’o 


r O 


> 

rt 

Ut 

biO 

c 

c 

rt 




u 

CJ 


rt 

OJ 

a; 

-s 

bXJ 

c 

'3. 

pd 


rt 

o 

o 

CJ 

tn 

.2 

'C 

m 

rt 

(U 

T? 

C 

c 

>> 

J=l 


C 

rt 

> 

u» 

(U 

(/) 


rt 

b/3 

<L> 

C 

rt 


be 

c 

*1 

aJ 

Ui 

-d 

a! 

s 

o 


a; 

o 

o 


o 

6 

•li 

O 


>» 

pO 

c 

<L> 

> 


c 

X 




o 


•Si 

I 


la ^ 

?2h 

p's , 


fO 

oo 


^ ° - 


^3 cr 

0 ^ 

1 c 

O V 

■s s 

•5 o 
' « 
^ Xi 

X' £ 

v-i o 

o B 


8^ 


u p ^ 

•S g § 

V pQ 

o ■* 




P 

P 

t-« on 
^ (U O 

,M -5 
*-* 
tX cS 

•p U 
! ^ 

I'J p 
8 IP 
? ^ 

CQ :q 






XXIII 


Enamelled Cameo Pendants 

(0 Portrait head on onyx, formerly attributed on insufficient 
evidence to Alessandro Cesati ; in a pierced enamelled gold frame. 
L, 1*6 in. 

(2) Two sides of a double cameo on onyx; with busts of 
Hercules and Omphale, in a gold frame set with jewels, 

L. 1*12 in. 

(3) Head of Lucius Veriisf?) to r. in a pierced gold enamelled 
frame, and back of the enamelled frame. 

Italian^ i6th century, 

AU from the Marlborough Gems, sold in 1899. 

Nos. (i) and (3) given by Charles Butler, Esq. No. (2) purchased at the 

sale. 

See British Museum, Catalogue of Engraved Gems of the Post-^Classical 
Periods, 1915, nos. 403, 109-110. 336. 
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XXVI 


Dish of Buff Pottery washed with white slip and painted 
in manganese purple with touches of green beneath a colourless 
glaze. The design consists of an interlacing knot with crowned 
heads at the four ends. Cross-hatching and quatrefoil ornament 
in the spaces. 

Orvieto ware^ about A. i). 1300. 

D. 13 in. Purchased 1913. 

A similar interlaced design with two serpent heads occurs on early Persian 
lustred potter)\ See Pezard, La ceramique a?'chaique tie F Islaniy Paris, 1920, 
pL 149. 






XXVII 


W IDE-MOUTHED Jar with two broad flat handles, made of tin- 
glazed faience painted with dark blue and manganese purple. The 
designs outlined in purple and filled in with thick, heaped up blue, 
consist of a youth on each side flanked by sprays of oak. On the 
neck and handles are running fohage scrolls. Ornamental details 
on the youth’s costume are reserved in white. 

Made abotif 1 460, perhaps at Florence. 

H. 13*3 in. D. (with handles), 16 in. Formerly in the de Osma Col- 

lection, Madrid, and purchased in 1902. 

See H. Wallis, Oa^^a/JarSy 1903, figs. 10 and ii. 








XXVIII 


Jug of Buff Pottery decorated with coloured slips under 
a transp)arent, yellowish lead glaze. On the body are formal tulip 
and rosette designs, two birds, the initials R. F,, and two crosses. 
On the neck is the legend: ‘I W 1699 W S’. The ornament is 
traced in black slip dotted with white and filled in with washes of 
orange red. 

Staffordshire^ A. D. 1699. 

H. 8*5 in. D. (with handle), 7*25 in. 

Boynton, Esq., F.S.A., 1920. 


Part of the bequest of Thomas 






XXIX 


Copy of the Portland Vase in black jasper ware with white 
reliefs. This is one of the original set of copies made by Josiah 
Wedgwood about 1 790, and it bears the number 4, 

H. 10 in. Part of a large collection of Wedgwood wares given by 

Mr. and Mrs. Isaac Falclce in 1909. 







XXX 


Covered Vase with two handles in rococo taste. ‘ Soft-paste ’ 
porcelain with deep blue ground, rich gilding and large panels 
painted with coloured designs. In the panels are pairs of Wat- 
teauesque figures with musical instruments and flowers, probably 
painted by John Donaldson. Mark, a gold anchor. 

Chelsea^ Period IV (1759 1770). 

H. 13-5 in. D. (with handles), 8 in. Harwell Bequest, 1913. 






X 

X 

X 


C TJ 

c 

rt 

uo 


.5 c 

*5 


(U 

o 

t-t 

o 

cx 


to 

o. 


c/i 

rt 

cu 


c/5 

h 

h 

1:3 

H 

< 

H 

O) 


a 

O 


bjO 


o 

a 

rt 

i; 


T? 

C 
OS 

r*: 


o 

T3 

JJ 

Ij 

o 

£ 

d 


t' 

to 

'5i 




'f\ ^ 

s e 

Lh ^ 


u 

u ct 


o 


& 

yj 




3 



ui 



(U 

3 

O’ 

(U 

cd 


C 


u^ 

to 


cn 

O 



u 







XXXII 


Pierced Hroxze Pla(;>ues from the Caucasus 

( I ) Belt clasp, concave at the back, with pierced design of a deer 
standing with head turned hack, attacked by a hound, the figure 
of which, highly conventionalized, can i)e seen between the deer’s feet. 
The design is framed in an ornamental border of reversed spirals with 
a conical lx>ss at each corner. At the back, a ring and a hook. 

Perhaps made in the early centuries a. d. 

H. 3*7 in. \V. 4 in. 


(2) Similar clasp, with a standing deer attacked by a hound, 
which leaps at its head. Under its body is the figure of a bird, 
while above, to the left, is that of a bull. Border of string-pattern, 
with a large conical boss at each corner. At the back, a ring and 
a hook. 

Perhaps made in the early centuries A. D. 

H. 5-2 in. W. 5-4 in. Given by Louis C. G. Clarke, Esq., F.S.A., as 

a mark of recognition on the occasion of Sir Hercules Read s retirement. Said 
to have come from the Caucasus. 

For other ex.amplcs of the same kind, .‘tv Countess Uvarov, ^liitcvnils Jot 
the Archaeology of the Caucasus, Part VIH. .Moscow rgoo, pi. CXXXIV, .and 
figs. 237, 276, 277. 
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XXXIII 


ScrTHic Bronze Plaques and Bactrian Axe 

(t) Pierced plaque, concave at the back, representing a combat 
between a lioness and an eagle. The former grasps with her jaws 
the legs of the bird, which has a firm grip with its beak on the 
lioness’s neck. Greenish-grey patina. 

Siberian, abont the beginning of the Christian era- 

Length 4-8 in. 

(2) Bronze plaque similar to the above, but representing an 
animal with horse-like body, griffon head, conventional mane and 
branching antlers, being attacked by a wolf- like creature which 
has seized it by the foreleg. Smooth green patina. 

Siberian about the beginning of the Christian era- 

Length 47 in. (Figured by Feng Yun-p’eng, Chin shih so, 1823, vol. I, 
cap. 4. The blocks illustrating this book were cut in 1821.) 

Given by Louis C. G. Clarke, Esq., 191b. (See Man, 1917, no. i and cf. 
E. H, Minns, Scythians and Greeks, 1913, p. 274 and fig. 197.} 

(3) Bronze ceremonial axe, composed of the figures of three 
animals, a boar, a tiger, and an ibex. The cutting edge is formed 
by the back of the first which is attacking the tiger, who turns 
a remonstrant head while he grips with his forepaws the flanks ot 
a couching ibex. The stripes of the tiger are indicated in silver 
inlay. Below the bodies of the two last are flanges forming the socket 
for the haft of the weapon, which did not pass through the axe, but 
was secured by two rivets. Obtained in the N.W. Province of India. 

Bactrian, about 4/^ century B. c. 

L. 7 in. Given by Henry Oppenheimer, Esq., F.S.A. 

See National Art Collections Fund, Ninth Annual Report, no- CXX, p. 55 ; 
Man, 1914, no. II ; Proceedings oj the Society of Antiquaries of London, XXV, 

p. 56. 
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XXXVI 


Silver bowl; Sapor II (A.D. 310-380), killing a buck; in 
the foreground is another stag already laid low. 

Sassanian Persian^ century A.D. 

D. 7 in Purchased 1908. 

See Archaeologia^ L\I, 1909, p, 381. 


Silver Dish with subject in relief : the Triumph of Dionysos. 
The car in which the god reclines is drawn by a draped figure 
escorted by another figure with a nimbus ; at the back is seated 
Ariadne; on the front, a winged genius. Behind the car is 
Herakles; in the field are other genii, and a tree suggesting a 
vine, but with large blossoms. In the exergue, a panther drinks 
from a vase. 

The composition is derived from a classical type, but the 
oriental artist has modified and rearranged the subject according 
to his own ideas. The technical method employed in producing 
the relieved figures is not that used by Greek silversmiths, but one 
generally associated with the Iranian area. 

Down to 1829 this dish formed part of the treasure of the Mirs 
of Badakshan. In 1838 it was acquired by Dr. Lord, and presented 
by him to the old India Museum. 

. Parthian (?) 2nd~^rd century A.D. 

D. 8*9 in. Transferred from the India Office, 1900. 

See Smirnoff, Oriental Silver, no. 35, pi. XIII ; G. Birdwood, Industrial 
Arts of India, p. 147. 






XXXVII 

Silver Dish with subject in relief: a god drinking from 
a rhyton and holding a wine-skin in his left hand ; by his side is 
seated a female figure holding a cup and a garland ; in the field, 
vine stems. The subject is reminiscent of Greek mythology, but it 
is doubtful whether the figure can be said to represent Dionysos, 
The dish, in which hardly any classical influence is apparent, was 
found near Buddhigharra, near Tank, a town in the Dehra Ismail 
Khan district of the Punjab. 

North Indian^ about the ^th century A. D. 

D. 9*9 in. Given by M. Longworth Dames, Esq., formerly Divisional 
Judge at Jheluin, 1897. 

See Archaeologiay LV, 1897, p. 534; Smirnoff, Oriental tSilver^ pi. XVII, 

no. 41. 







XXXVIII 


Wooden Panel, rectangular with arched top, with figures 
painted on a white ground. Above is seen a male figure with buff 
nimbus riding a dappled horse ; he wears a red costume and black 
boots, and carries in his right hand a cup, above which is a bird 
swooping downwards. Below is a male figure with red nimbus 
and yellow head-dress, wearing a green costume and pale red boots, 
and riding a camel. Excavated at Dandan-Uiliq Takla-makan 
desert, Chinese Turkestan, 

About the %th century A. D. 

L. 15 in. Part of the Stein Collection. Given by the Secretary of 
State for India in Council, 1907. 

See M. A, Stein, Ancient Khotan^ Oxford, 1907, pi. LXIX. 






XXXIX 


Makble Relief, with a ‘lion-gryphon * rampant in high relief, 
standing on a bracket with elephant-head support. The monster 
tramples up)on a small human figure, which is shown in a kneeling 
position, holding a sword in the right hand ; on his back is a still 
smaller figure in an attitude of devotion. Across the top edge 
of the slab runs an ornamental band formed of the facing head 
of a similar monster between two profiles. Probably from Raj- 
putana, N. India. 

loth century, 

H, 43 in. Purchased 1914. 






XL 

AlbARELLO ot whitish, sandy ware with siliceous glaze. The 
ornament, which is slightly raised, outlined in brown and touched 
with blue, consists of three birds among flowers and foliage. The 
surface is much decomposed ; and what is left of the glaze is 
encrusted with iridescence. Found in Cyprus ; but probably made 
at Sultanabad, Persia. 

13/4 century. 

H. 10-25 in. Purchased 1897. 







1 


XLI 


Dish of Tin-glazed Faience painted in dark lustre pigment 
and light blue. The design consists of a ‘ tree of Life ’ flanked by 
two deer standing on bands of mock- Arabic inscription. There is 
a loop border on the rim, and the spaces are filled with arabesque 
ornament. On the reverse is a striped border. The dish, perhap>s 
made at Malaga, was found in fragments in a well at Bristol. 

Hispano* Moresque, about 1400. 

D. 15*9 in. Given by J. E. Pritchard, Esq,, 1901, 

See Proceedings of the Society oj Antiquaries 0/ London^ XVIII, p, 331. 
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XLIII 


Sepulchral Wine Jar of reddish pottery with greenish-yellow 
glaze. On the shoulder is a broad frieze of hunting and hunted 
animals in applied relief. The figures in the frieze include mythical 
creatures, such as a demon and a hydra, beside tiger, boar, hound, 
deer, monkey, and bird ; at either side is a tiger-mask with ring- 
handle borrowed from a bronze model. There are drops of glaze 
on the lip of the vase, which was fired in an inverted position. 

Chinese^ Han dynasty (206 B. c. -A. n. 220). 


H. 12*25 in. 


Purchased 1915* 






XLIV 


Statuette of a Lauy with high head-dress covered with 
black drapery which is gathered at the back. On the shoulders is 
a scarf which falls over the right arm and covers the folded hands 
in front* The robe is striped with red and the waistband orna- 
mented with the same colour. Buff-white ware washed with white 
slip and painted with black and red pigments, 

Chinese^ from a grave of the T'ang period (A. D. 618-906). 

H. 12 in. Given through the National Art Collections Fund, being 
part of a bequest by \V. W. Simpson, Esq., 1917. 







XLV 


Statuk of a Lohan, apparently Sohinda Sonja (in Chinese 
Su-pin-t’o) one of the sixteen apostles of Buddhism, now exhibited 
in the Buddhist Room, in the White Wing. It is a pottery figure, 
a little larger than life size, modelled in white clay of considerable 
hardness and covered with a glaze which is tinted in parts with 
green and yellow. The flesh of the face, neck, and hands, origin- 
ally a warm white, has acquired a brownish stain. The e)es are 
black and the hair green. The under robe, tied with a sash at the 
waist, is green ; and the over robe is brownish -yellow partitioned 
by broad bands so as to represent the patched yellow robe of 
a Buddhist priest. The stand is cut at the sides to suggest moss- 
grown rocks. 

Similar figures are known to have been preserved in cave 
shrines in the mountains near Ichowfu, in Chihli, and this statue 
was probably taken from the same district. There are good 
reasons for supposing that it was made in the T ang dynasty (A. D 
618-906). But apart from its age and the wonderful ceramic skill 
displayed in its manufacture, from its sculpturesque qualities and 
its strange and almost personal fascination, this Lohan must be 
regarded as one of the most remarkable works of art which have 
reached us from China. 

H. 47*5 in., including stand. Acquired with the generous help of the 
National Art Collections Fund, 1913* 

See R. L. Hobson, Chinese Pottery Statue of a Lohan, British Museum, 
1920; National Art Collections Fund, Tenth Annual Report, 1913, no. 
CXXXVII, p. 45 * 







XLVI 


Wooden Statue of a Bodhisattva, considerably larger 
than life size, sculptured from cleverly -jointed blocks ; it has been 
covered with painted gesso, which, like the underlying wood, has 
suffered from time and exposure. 

The hair, dressed in plaited curls, is held by two rings on top 
of the head, two plaits escaping behind the ears and falling on the 
shoulders. A crown, now lost, completed the head-dress. The 
body is lightly swathed with a scarf which hangs over the left 
shoulder and is caught up at the other end on right wrist. The 
lower limbs are draped, and there are jewelled bands in Indian 
fashion on the breast, arms, and knees. The jewellery and the 
robes were once richly decorated with colours and floral reliefs, 
but only a portion of the reliefs and traces of gold and of the tur- 
quoise and red pigments remain. 

Chimse^ probably \2th century. 

H. 69 in. Purchased with assistance from the National Art Collections 
Fund and a few private subscribers, 1920. 

See Burlington Magazine, XXXVI, 1920, p. 263 ; National Art Collections 
Fund, Sixteenth Annual Report, 1919, no. 264, p. 31. 






XLVII 


Pottery Statue representing one of the ten judges of the 
Buddhist Hell. It is of white kaolinic ware with coloured glazes. 
The robes are deep aubergine, turned up with pale green. The 
flesh tint is green, and the beard yellow. The hat and boots are 
black, and there are minor details in greyish white. The judge, his 
attitude and features betokening stern reproof, carries under his 
left arm a portfolio, doubtless containing the earthly records of the 
souls who will app)ear before him. 

\(>th centtiry, 

H. 54 in. Given by a number of friends of the Museum and the 
National Art Collections Fund, 1917. 

See Burlington Magazine, December 1917, p. 240; National Art Collec- 
tions Fund, Fourteenth Annual Report, 1917, no. CCXI, p. 12. 
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XLIX 


Ivory Mask, the head of a native with hair square-cut over the 
forehead and braided in a kind of triple tiara, produced by twisting 
the hair in short tails, each terminating in a bead. The front row 
is symbolically treated and carved to represent the heads of 
Portuguese, the eyes and hats being shown in copper. Above and 
below the ears are pierced lugs for suspension, and a bead necklace 
is conventionally represented beneath the chin by a carved and 
pierced flange, the details of the plait design being emphasized with 
copper inlay. The eyes are rimmed with iron, and the tribal marks 
on the forehead were also represented by inlay of this metal. 
From Benin City, West Africa. 

i6M century. 

H. 9*5 in. Purchased 1910. 


See Man^ 1910, no. 20. 







L 


Bronze Head of a Native Girl, cast by the perdue 
process. She wears a hig^h peaked head-dress consisting of a network 
of beads, from the lower edge of which depends a fringe of bead 
strings ; round her neck is a multiple collar necklace of strung 
beads. Four cicatrices are shown in relief on each eyebrow, 
separated by two longer bands, which, like the pupils of the eyes, 
are inlaid with iron. From Benin City, West Africa. 

\6th cenitiry, 

H. 15-5 in. Given by Sir William Ingram, Bart., 1897. 

See Antiquities from the City of Benin^ British Museum, 1899, pi. IX. 







LI 


Wooden Portrait Figure of the Bushongo paramount chief 
Bope Pelenge. He is shown seated cross-legged on a rectangular 
plinth from which, in front, projects an anvil (recording the fact 
that he was a skilful iron-worker). In his left hand he holds 
a man’s knife, his right rests on his knee. His ornaments are a flat 
cap, a necklace, shoulder-rings, cowrie armlets on the upper arms, 
wristlets ot metal, and two belts, one of cowries and one of palm- 
fibre. 

Obtained by the Torday expedition (1907-9) at Mingenja, the 
chief village of the Bushongo people, Kasai River, Belgian Congo. 

About 1800 A. D. 

H. 21*1 in. Purchased 1909. 

See Documents ethnographiques concernant les populations du Congo 
beige, tome II, fascicule I ; Les Bushongo, Brussels, 1910. 






LII 


Polynesian Gods 

(1) Wooden idol, upper portion only, the end of a large staff 
carved in open-work. At the extremity is a grotesque head and 
shoulders, below which is a series of small anthropomorphic figures 
disposed horizontally on an open-work base, and alternating with 
conventional human figure derivatives. Originally the rest of the 
staff, which must have been some 1 8 to 20 feet long, was wrapped 
with layer upon layer of tapa (bark-cloth). A series of such idols 
constituted the national gods of Raratonga, Hervey Islands, at the 
time of their discovery. 

Earlier than the \%fh century, 

H. 43*8 in. Purchased 1919. 

See Williams’s Missionary Enterprises^ 1839, pp. 98-100. 

(2) Wooden idol in the form of a standing male figure, the arms 
bent and the hands clasping the stomach. In place of the features 
is a series of ten small human figures in relief, and twenty similar 
figures are carved on trunk and limbs. The figure is hollow, the 
cavity being concealed by a movable panel which occupies 
the greater part of the back of the figure. When discovered, the 
cavity contained a number of smaller idols. The figure represents 
Tangaroa Upao Vahu, supreme god of the Austral Islands, and was 
brought from the Island of Rurutu. Obtained with the collection 
of the London Missionary Society, ceded to the Museum on 
generous terms in 1911. 

Earlier than the \%th century, 

H. 45.5 in. 

See Ellis, Polynesian Researches^ 1829, 11 , p. 220. 







(i) Pottery bottle of pale reddish clay, with spherical body, 
supported on a short flat foot, and surmounted by a finely-modelled 
human head, at the back of which is a hollow loop-handle with 
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LIV 


Peruvian Painted Pottery 

(1) Pottery bowl of red clay, with g-lobular body, surmounted 
by two short spouts which are connected by a transverse handle. 
Painted in slip, the spouts dark g^ey, the base red. The walls 
of the body are covered with a design of humming-birds, in black, 
grey, crimson, orange, and buff, on a white ground, engaged in 
sucking honey from two orange-coloured flowers painted round the 
bases of the spouts. Excavated in the Valley of Nasca. 

Proto- Nasca period^ 200 B. c. to A. D. 200. 

H. 5-3 in. Given by Colonel F. H. Ward, 1913. 

(2) Pottery dish of red clay, circular, with everted sides. 
Painted in slip, black, grey, crimson, orange, buff, and white, 
in the design of a row of human faces surmounted by a band 
of conventional ornament derived from the legs of the centipede. 
Excavated on the same site. 

Proio-Nasca period^ c, 200 B. c. to A. i). 200. 

D. 7*5 in. Purchased 1914. 
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See A/an, 1903, 
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